
	
	Year 1

	
	Autumn 
Suggested Outcome: Portrait of a teddy
Artist: Illustrator Shirley Hughes in Dogger

Drawing

	Spring
Suggested Outcome: Collaborative Giant Beanstalk made from painted and printed leaves
Designer: Orla Kiely

	Summer
Suggested Outcome Titanic Clay Slab
Craftsperson: Natalie Blake


	Essential knowledge and skills
	· Learn that graded pencils H represents the hardness of lead in a drawing pencil and that B represents the blackness of the lead.
· Learn to create an increasing range observational marks and lines that represent subject (including people) texture, patterns and shapes
· Compare and contrast examples of paintings by artists and craftspeople and talk about preferences.
· That illustrators create images for stories.
	· Accurately colour in and name the colours of the colour wheel with primary and secondary colours.
· Use chalk pastels cleanly to experiment with how new colours can be mixed.
· Print a repeating pattern into clay using found objects.
· Designers create products/patterns that are repeated. Focus on repeat patterns.
	· Learn how to join clay using the toothbrush method
· Make clay slabs that use their rolling, printing and joining skills
· Use join skills to make junk models.
· Understanding relief sculpture (low 3D detail).

	Drawing skills
	· Focus on Implied Texture and Proportion: Draw the teddy, focusing on the proportional relationship between the head and body, and using pencil techniques (e.g., short, feathery marks) to create implied fur texture.
	Focus on Observational Motif Drawing: Make accurate observational drawings of natural forms (leaves, beans, coils) to create a repeating motif.
	· Focus on Controlled Line for Detail: Use drawing to plan the composition and detail on the slab, focusing on using thin, controlled lines to represent architecture (e.g., windows, railings).

	Artist/ illustrator/author focus
	· Illustrator Shirley Hughes (Dogger). Focus on her detailed observational drawing style and use of line to show texture.
	· Designer Orla Kiely. Focus on her use of natural forms (leaves/stems) for repeating patterns 
	· Craftsperson Natalie Blake (Ceramicist). Focus on how she uses sgraffito (scratching) and relief to create detail on a slab.

	Essential vocabulary
	Drawing: Graded pencil (H/B), line weight, implied texture, proportion, accuracy. 
Analysis: Illustrator, compare, contrast, style.
	Colour Theory: Warm colours, cool colours. Design: Designer, motif, repeat pattern, balance, collaborative. Elements: Natural forms.
	Sculpture: Slab, relief, 3D form, craftsperson. Technique: Slip and score, join, sgraffito, architectural. Elements: Composition.







	
	Year 2

	
	Autumn 
Suggested Outcome: Clay Heads (Guy Fawkes)
Artist: Dora Gordine (portrait sculptor) / Nathan Wyburn (portraits), Jess Riva Cooper

	Spring
Suggested Outcome:  Holi / Hindu collaborative display
Artist: Carl Jordan (Colours of Holi) 
Vinay Babar (Holi Painting) Herendra Swarup (Radha & Krishna playing Holi at Vrindavan)
 Kirsten Handelmann (Holi Festical Painting)
	Summer
Suggested Outcome:  Sea-themed weaving
Artist: Anni Albers, Sheila Hicks


	Essential knowledge and skills
	
· Learn to create an increasing range of detailed observational marks.
· Learn to describe the difference in graded pencils and why this is important.
· Make models using clay that show pattern, texture and detail (e.g., clay heads). *
· Comparing different approaches to portraiture.
	· Accurately colour in and name the primary, secondary and complimentary colours.
· Continue to explore colour mixing including learning about 'tints' and 'shades'.
· Experiment with and understand how 'resist' works.
· Art linked to culture, celebration, and religion (Holi).
· Focus on the meaning and symbolism of colour.

	· Learn to weave on frames or cards.
· Learn to weave using smooth threads to create the warp.
· Learn to weave with a range of materials.
· Learn a resist technique for textiles.
· Understanding the weaving terms warp and weft.

	Drawing skills
	Focus on Capturing Expression: Use drawing to rapidly sketch the subtle changes in facial features to capture a specific emotion or expression (e.g., anger, surprise).
	Focus on Drawing for Effect (Resist): Use wax crayons or oil pastels to draw bold lines and shapes, exploring the resist effect when watercolour or dye is applied over the top.
	Sea-themed weaving Focus on Drawing for Pattern and Rhythm: Use drawing to design the interlocking pattern (warp and weft) for the weaving, creating a visual rhythm using line variations (straight, curved, diagonal).

	Artist/ illustrator/author
	Sculptor Dora Gordine (portrait sculptor) / Artist Nathan Wyburn (portraiture). Focus on how they capture expression and detail.
	Artist Carl Jordan (Colours of Holi) / Vinay Babar (Holi Painting). Focus on colour symbolism and expressing mood.
	
· Textile Artists Anni Albers, Sheila Hicks. Focus on how structure is used to create pattern.

	Essential vocabulary
	Sculpture: Hollow form, bust, armature, sculptor, texture, detail. Drawing: Expression, observation, subtle, technique. Analysis: Critique.
	Colour Theory: Complimentary colours, symbolism, mood, hue. Technique: Resist, layering, splatter, dye. General: Culture, celebration, composition, focal point.
	Textiles: Weaving, warp, weft, loom, structure, fibre, pattern, rhythm. Technique: Interlock. General: Craftsperson.
















	
	Year 3

	
	Autumn 
Suggested Outcome: Stone Age jewellery using dyes
Craftsperson: Linda Wiggen
 Sculpture, Textiles
	Spring
Suggested Outcome: Roman ‘Pinch Pots’
Artists: Kathy Jeffers-
Sculpture
	Summer
Suggested Outcome: Portrait of Henry V111 
Artist – Holbein
 Drawing and Painting


	Essential knowledge and skills
	Textiles: Use knotting, wrapping, and simple binding techniques.
Craft: Source and apply natural dyes to materials (textiles, stone) to create colour.

	Master the pinch pot method and successfully combine it with coiling to increase height and complexity.

Form: Achieve structural integrity and balance in a clay vessel. 

History (D): Analyse Roman pottery for its practical use and decorative motifs.
	Master complex blending techniques (e.g., Sfumato) to create subtle colour gradations, particularly for realistic skin tones. *

Analysis (C): Evaluate how Holbein used light, shadow, and detail to represent the status of the sitter.

	Drawing skills
	Focus on Line for Binding: Use drawing to plan the sequence and pattern of knotting and binding, focusing on line repetition.
History (D): Analyse how historical craft reflects the Stone Age period and daily function.
	Focus on Form Drawing: Make quick sketches of geometric shapes, focusing on how cross-sections define the final 3D form.

	Tone & Value for Form (Chiaroscuro): Using graded pencils (H-B range) to create smooth, subtle tonal transitions (shading) that make a 2D drawing look 3D.

	Artist/ illustrator/author
	Craftsperson Linda Wiggen (Textile Artist). Focus on using natural materials for craft.
	
Artist Kathy Jeffers (Ceramicist). Focus on combining multiple techniques for a single vessel.
	
· Artist Hans Holbein (Portrait Painter). Focus on the symbolism of colour and clothing in his portraits

	Essential vocabulary
	Textiles: Knotting, binding, natural material, dye, fibre. History: Artefact, Stone Age, function, purpose.
	Sculpture: Pinch pot, coiling, terracotta, join, slip, vessel, motif, geometric, structure.
	Drawing: Tone, value, chiaroscuro, graded pencils, blending, highlight, shadow, Sfumato. Analysis: Portraiture, status, symbolism, historical context.






	
	Year 4

	
	Autumn 
Suggested outcome: Continuous Line Drawing of an area of school
Artist: Jenni Cadman

Drawing and Painting

	Spring
Suggested outcome: Group withie flowers 
Artist: Trevor Leat, Caroline Gregson

Sculpture
	Summer
Suggested outcome: Collage pictures of mountainous ranges
Artist: Megan Coyle

Collage

	Essential knowledge and skills
	
· Drawing (B): Focus on observation, scale, and translating 3D space into 2D line work. 

· Analysis (C): Discuss how the process (continuous line) changes the observation of the subject.
	· Sculpture (B): Constructing large-scale, free-standing 3D forms (willow/withies).
· Construction: Focus on creating a secure armature and balancing the structural load for stability. 
· Analysis (D): Analyse how artists use art to respond to the natural environment.
	· Collage (A/B): Deconstruct coloured paper/magazines to create implied tone, texture, and aerial perspective in the landscape.
· Technique: Master specialist cutting equipment and adhesives.
· Analysis (C): Evaluate how the unconventional media (collage) affects the texture and mood of the landscape.


	Drawing skills
	Line for Observation & Spatial Relationship: Master continuous line drawing to define the form and spatial relationships between objects in the environment without lifting the pen.
	Focus on Structural Planning: Create detailed 2D sketches of the armature (skeleton) of the flower, planning how joins and loads will be supported to ensure a secure, free-standing structure.
	Focus on Drawing for Composition: Use pencil to quickly sketch different compositional ideas for the landscape, focusing on placement of elements (e.g., horizon line, peaks) before committing to collage.

	Artist/ illustrator/author
	Artist Jenni Cadman (Contemporary Artist). Focus on using non-stop line work to capture movement and form.
	Artist Trevor Leat, Caroline Gregson (Willow Sculptors). Focus on large-scale, structural, and public art.
	· Artist Megan Coyle (Collage Artist). Focus on using deconstructed media to explore concept and texture.

	Essential vocabulary
	Drawing: Continuous line, contour, spatial relationship, form, negative space, observation, scale.
	Sculpture: Armature, free-standing, structural, load-bearing, join, 3D form, balance, scale, willow, construction.
	Technique: Collage, deconstruct, implied texture, placement, composition, adhesive. Elements: Horizon line, aerial perspective, mountainous.




	
	Year 5

	
	Autumn 
Suggested outcome: Indigenous Australia Art Display 
Artist: japingkaaboriginalart 

Drawing and Painting
	Spring
Suggested outcome: Swatch of individual batik
Artist: Tan Rahim Zahici 

Drawing and textile Skills
	Summer
Suggested outcome: Printed Seascapes 
Artist: Jan Van Goyen

Collage / Printmaking Skills

	Essential knowledge and skills
	Painting (B): Master the highly specific, controlled technique of dot painting (using sticks, reeds) with traditional, earthy palettes.

Analysis (D): Analyse how Indigenous art communicates cultural identity, spiritual beliefs (Dreaming stories), and geographical knowledge.

	Textiles (B): Master the multi-stage Batik process, handling melted wax as a precise resist with a tjanting tool.

Technique: Controlled dyeing and intentionally cracking the wax for textural effects. 

Analysis (C): Evaluate the colour saturation and quality of line created by the wax resist.
	Printmaking (B): Master the relief printing process (using foam or lino), focusing on carefully cutting away the negative space and applying ink evenly.

Analysis (D): Discuss how Van Goyen captured atmospheric geography using low horizons and light.

	Drawing skills
	Focus on Line for Symbolism: Use drawing to create lines and dots that convey a narrative or symbolic meaning (e.g., Dreaming stories, pathways) within a confined space.
	Drawing for Print Design: Create highly detailed preparatory studies using hatching, cross-hatching, or stippling to indicate the areas of wax resist before starting the Batik process.
	Drawing for Print Design & Detail: Create detailed preparatory studies using specific mark-making techniques (hatching, stippling) specifically to be translated into a relief print (block or foam).

	Artist/ illustrator/author
	Artist Japingka Aboriginal Art (focus on collective Indigenous artists). Study the cultural significance of art.
	Artist Tan Rahim Zahici (Batik Artist). Focus on using the cracking process to create texture.
	
· Artist Jan Van Goyen (Dutch Golden Age Landscape Painter). Focus on capturing atmospheric geography.

	Essential vocabulary
	Culture: Dot painting, symbolism, narrative, spiritual beliefs, Dreamtime, ochre, pigment, cultural identity. Technique: Application, layering.
	Textiles: Batik, wax resist, tjanting tool, cracking, dye bath, saturation, texture, medium.
	Printmaking: Relief print, block print, etching, hatching, stippling, negative space, composition, atmospheric.




	
	Year 6

	
	Autumn 
Suggested outcome: Sarcophagus / Canopic Jars 
Artist:  Richard Long , Francois Dupre  
Sculpture(Coiled pot base)
	Spring
	Summer
Suggested outcome: Landscape painting
Artist:  Claude Monet ‘Poppies in the field’
Drawing and Painting

	Essential knowledge and skills
	
Sculpture (B): Master the coiled pot method to create tall, symmetrical, and structurally sound vessels.

Surface: Focus on achieving uniform thickness and a smooth, refined surface finish (finishing).

Analysis (D): Analyse Egyptian art (Sarcophagus) as a form of legacy, ritual, and historical record.

	
	Painting (B): Apply paint using the broken colour technique (Impressionism) to suggest light and movement.

Painting (B): Use colour theory to create atmospheric perspective (lightening and cooling colours to show distance).

Analysis (D): Analyse Impressionism as a stylistic art movement, discussing its purpose and influence.

	Drawing skills
	Focus on Drawing for Symmetry and Form: Use drawing to accurately plan the symmetry and proportions of the coiled vessel, focusing on achieving a smooth, balanced curve.
	
	Formal Perspective and Composition: Using line drawing to accurately establish one-point perspective (horizon line, vanishing point) to create convincing spatial depth in the landscape composition.

	Artist/ illustrator/author
	Artist Richard Long, Francois Dupre (Contemporary/Ancient). Focus on art as ritual and legacy.
	
	· Artist Claude Monet (Poppies in the Field). Focus on Impressionism, light, and colour as atmosphere.

	Essential vocabulary
	Sculpture: Coiled pot, vessel, symmetry, proportion, legacy, ritual, antiquity, form, refinement, finishing.
	
	Painting: Impressionism, broken colour, atmospheric perspective, light source, reflection. Drawing: Perspective, vanishing point, orthogonal lines, horizon line, landscape, movement.



